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Mithat Sen’in 1990 tarihli isimsiz adli kompozisyonu, minimalizmin yeni yorumu olarak karsimiza ¢ikar.
Birimden tireyen birimlerin tekrari olan bu kompozisyonlar, malzeme, renk, form, konum ve diizen
degisimine karsin degismeyen birimlerin tekraridir. Bu baglamda ortaya ¢ikan resmin tasarimi, tekrar
edilen birimlerin, ayniliklarina karsin farkli kompozisyonlarda farkl gorsel goriingller yaratmasidir.
Sen’in goriingtleri, goérintl karsiti olan bigcimsel formlarin duygularla algilanabilir gorsel formlara

dontsimudur.

Sen, gercek varhlk tanimiyla ilintisi kesilen goriintliniin saltik degerinden yararlanir ve yalnizca kendisi
ile ifade edilen formlarin degisen algilarina dair yeni anlamlar yiiklenen deneysel kompozisyonlar kurar.
Bir baska anlamda, Sen’in resimsel tasarimlari, formun kendisinde var olan saf gercekligin, bir sistem,

diizen icinde yeniden algilanmasi ve farkli yorumlarda yeni anlamlar yiklenmesidir.

Felsefenin derinliklerinde, Platon’un 6nermelerinde bulunur Sen’in goriingl diinyasininilk izleri. Platon
icin gorlngtler dlinyasi duyulur, gérilir dinyayi tanimlar, duyulur Gsti olan idealar diinyasi ise gergek
diinyadir. Daha agik bir anlatimla, bu bakis agisindan incelendiginde, usla bilinen goriingiler diinyanin

resimleridir Sen’in modiiler tekrarlari.

Kant’a gore, duyularla sirekli bir ilinti icinde olan us, yalnizca goriingileri algilar ve bilir. Bu baglamda
ele alirsak, Mithat Sen, us ve algilar arasindaki bagin varligini deneyleyen goériingtlerini, sistemli olarak
tekrarlayarak belirler ve resimlerinin tasarimlarini bu baglamda yapar. Yalnizca disinilen, dolayh
olarak bilinen iceriklere karsit olarak, dogrudan dogruya usla algilanarak sogrulabilen goriingllerin

kompozisyonlarini kurar.



Tek bir canli, cazibeli rengin, mavi, mor, beyaz, cokca da yesil zeminin lizerinde, ¢cogun ayni renkle
tasarlanan amorf formlar, ayirt etme, kavrama ve yorumlamayi zamanlamayla ilintili olarak yavaslatir
ve kompozisyonun algisinin siiresini uzatir. Birbiriyle karsit olan “fauve” renklerin goz alici armonisi
icinde, formlar yavas yavas belirir tek rengin dokusunun icinden siyrilarak gorinir hale gelir.
Birbirlerinden kapladigi alanin geometrisiyle ayrilan formlar nadiren beyaz hatlarla ayrilan bosluklara
dagilir. Kimi zaman gorintilerinden alinan ayrintilar, sira bozucu bir sistem icinde, yeniden siralanarak
tasarlanir. Renklerinden arindirilmis kompozisyonlar, deneysel diizenlemeler olarak noétr gértiniimler
sunar. Siyahin siyahla, beyazin beyazla, derilerin dogal renkleriyle tasarlanan amorf formlarin
geometrik tasarimlarina déndstr. 2000’li yillarin baslarinda, sinirlandiklari tuval karelerinden firlayarak

duvar ylzeylerinin geometrik formlarina dagilan érintiler ortaya gikar.

Mithat Sen’in amorf formlari, doganin gercekligi ile yakindan iliskilidir. Evrenin moduler sistemini
belirler. Canlilarin bélinip ¢ogalmalarinin mikroskop altindan gézlemlenmesini anistirir. Varolus ve
olusum sisteminin goriunglleridir. Parcalanarak c¢ogalan embriyolar, ayni sistemin benzer

olusumlaridir. Sira disi olan, farkli olan ve farkhlik yaratacak olani belirler.

Turkiye Cumhuriyet Merkez Bankasi Koleksiyonu’nda yer alan Mithat Sen’in Beden (1991) adli eseri,
sanatcinin form ve geometri ardinda kurdugu deneysel kompozisyonlar arasinda yer alir. Bu eserde,
amorf modiler forma yeni bir uygulama kazandirir. Yakindan bakilan ve bdylece soyutlanarak dagilan
amorf form, sira sasirtmacali gorlingliler halini alarak kare alanlara dagilir. Bliyliyen ve amorf bigimleri
farkhlasan formlar, kendi ceperlerini ve icinde yer aldiklari kare alanlarin sinirlarini zorlamaktadir.

Kirmizi alanlar, yesil formlarla gerilimi itkiler icinde tasarlanirlar.

Kendi icinde pargalanip béliinen, ancak kopma noktasina evrilerek ulasan sen kompozisyonlari 2000’li
yillarin baslarinda, sinirladiklari tuval karelerinden firlayarak duvar ylizeylerinin geometrik formlarinda

oriantulenir.

Goriungl olarak diistindiglimiz ve tanimladigimiz modiler formlar, Mithat Sen’in sanat anlatisinin asal
elemanlaridir. Kararli bir seckiye kendisi tarafindan belirlenen formu korur ve bu formlarla, farkh renk
ve farkli malzemelerle degisen geometrik tasarimlar yapar. Genellikle kare ve karenin igindeki kareler
ve bunlarin icindeki amorf formlari 6riintller. Bu orlintl icinde kurulu kompozisyon, tamamen gorsel
alginin segici tavriyla algilanir olan sistemler gelistirir. Benzer amorf formlarin tekrarlari kimi sira disi
olmayi belirleyen farkli bir renkle belirlenerek, denge akisi bozulur. Duraksama alani olan uyarici renk,

hareketi monotonluktan siyirarak canli tutar. Farkli zamanlari, farkh mekanlari ve degismeyen sistemin



icindeki sira disi olusumlari ve kimlikleri belirler. Ozgiir kimligi ve 6zgiir tasarimlari, sanata bakisinin

gostergesidir. Sen’in amorf formlari “ben”in 6zglir kimliginin temsilidir.

Felsefedeki en 6nemli kavrayisin, temel gikis noktasi kendi 6zglrlik anlayisi oldugunu savlayan Alman
duslintr Johann Fichte Gottlieb’e gore, asal gereklilik irade ve bendir. Ben ve irade disinda kalan her
sey oludir ve pasif bir varolusun gostergesidir. Bu baglamda gorting(, ben’in Grlintidir. Mithat Sen’in
ozglir kimliginin gostergeleri, aktif ve canl amorf goringiiler ve bunlarin sanatgi tarafindan kurulan

diizenlerinin degisen tekrarlaridir.

Tuval karesinin esit alanlara bolinmesi ve amorf formlarla sanatgi tasarimi olan bir sistem ve bir diizen
icinde resimlenmesi, Mithat Sen’in formu belirleyen ve dagilimini tasarlayan sanatgi kimligini belirler.

Turkiye Cumhuriyet Merkez Bankasi Koleksiyonu icinde bulunan Beden adli eseri, onun amorf
formlarina yakin bakistir. Bu kompozisyonda, Sen, kendi bicimsel tasarimi olan formun portresini cizer.
Bir sistem ve diizen icinde tekrarlanan ve siradanlasan kompozisyonlarinin icinde yer alan karelerden

birini cekip alir, oranlayarak blyutir ve tek basina resimler.

Bir kalip olarak belirlenen ve tekrar eden amorf formlarin bedenle kurulu iliskilendirmelerine, yakindan
incelemeye olanak taniyan gorsel bir boyut kazandirir. Bu gorsel alanda, dagilan, tekrarlanan farkl
boyutlariyla birbirine oranlanan amorf form sisteminin varligini duyumsamak, bedenin bitlincul
yanilsamasi dagilip gérsel benzesmenin anlamini bozar. Embriyo ve béliinerek pargalanarak cogalma
eyleminin goéringlisiine dondstirir. Tam da bu ayrintida Sen, varolusun, 6zinin, bollndp, parcalanip,

ayrisarak cogalmasina yakindan baktigini ve bu sistemi resimlerinde deneyimledigini vurgular.

Bu baglamda, Mithat Sen’in benzesme ve benzetme kavramlarindan uzak durdugu, imgelerin
sinirlarindan eylemin gercekligini inceledigini, ¢ozimlemeye calisarak resimsel degerlerine uzandigi
fark edilir. Doganin kendisini yeniden yaratmasini, bu eylemi defalarca tekrarlamasini esas alan
olusumu, kendi distince alaninda sinamaya ¢alistigi belirlenir. Sen, kendi amorf bigimlerinin de ¢ogalip
yeniden var olmalarini projelendirmeye, ¢ogaltmaya yonelir. Cogalip yayllmayi, yeniden ve yeniden
ayni eylemin tekrariyla bir sistem icinde var olan doga gibi, o da yeniden ve yeniden kendi iginde oranlar
ve dengelerle bolinip, ayrisan formlarinin resim ve kompozisyon diizleminde varligini sirdirmesini

deneyimler.

Zoru seger. Tekrarlarin sikici siradanhgini bozan tasarimlar gelistirmek zorundadir. Oyle de yapar.
Minimalist yalinhgin renk ve doku ile kurdugu baglardan yola ¢ikar. Degismeyen birim tekrarlarinin

sistematik geometrisinin yarattigi cekici gorsellikleri tekrarlar. Tuval diizlemlerinde iki ayri alan yaratir.



Arka planda sonsuzluk kavramiyla 6zdeslesen sinirsiz bosluklarin géstergesi olan diizlemler tek rengin
basat oldugu canli, aktif ylizeylerdir. Bu ylzeyleri gorsel uyarilarin cazibeli goriinglilerine dondstliren
“fauve” renklerdir. Neonlu renk yizdelerinin Ustiinde yaratilan ikinci alan, amorf formlarin gorsel
kipirtilarinin tekrari olan dinamik mekanlardir. Diizlem belirleyen renk yiizeyleri Gizerinde devingen
mekan karsitliklari tasarimin minimalist yapisini belirler. Yasamin ipuglarini bu alanda gorsel
yanilsamalarla yliz yize kalinmasini saglar. Aslinda ayni amorf formun oranlanarak farklh boyutlarinin
tekrari olan ve ayni geometrik sistemler icinde siralanan tasarim, bu asamada gorsel yanilsamalarin
oyunlariyla yanilsamalara dayanan imgesel goriintilere doniisir. Bu gorlintli soyut uzantisi minimalist

yorumun yarattigi optik yanilsamalarin tuvallere yansimasidir.
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The 1990 Mithat Sen Untitled is a new interpretation of minimalism. This composition of repeated
units derived from a single unit depict the reproduction of constant units no matter how many changes
are made to the material, colour, shape, position or arrangement. The design of the painting in this
context is based on the creation of different visual appearances through the repetition of units in
different compositions. His phenomena are the transformation of stylistic forms (in contrast to images)

into perceivable visual forms.

By using the absolute values of the image divorced from the definition of a real creature, Sen creates
experimental compositions charged with new meanings of the changing perception of forms explicable
only through their own selves. In other words, Sen’s pictorial designs are the new perception in an
orderly system of the pure reality inherent in the form; this reality is tasked with new meanings

through different interpretations.

Sen’s visual world’s first traces refer to the proposals of Plato’s philosophy: Plate states that the visible
world is perceived through the senses whereas the real world, the intelligible world, is beyond the
senses. Or, more clearly, this viewpoint defines Sen’s modular repetitions are the pictures of the visible

world known through the intellect.



Kant states that the intellect, being in constant contact with the senses, only perceives and recognizes
images. In this context, then, Mithat Sen chooses his images testing the connection between the
intellect and the senses; he designs his paintings on the basis of a systematic repetition of these
images. In contrast to content that can only be deduced (therefore only recognized indirectly), he

creates compositions of images suitable for direct absorption by the intellect.

Amorphous shapes mostly in a single colour on background in one vibrant and attractive colour such
as blue, purple, white or frequently green, slow down discernment, perception and interpretation in
conjunction with time and thereby prolong recognition. In the dazzling harmony of contrasting fauvist
colours, these forms gradually appear and become visible as they rise from the texture of the single
colour. Separated from one another by the geometry of the areas they cover, they are dispersed into
the void occasionally marked by white lines. Details from the images occasionally break the order and
are rearranged. Compositions stripped of colour present neutral images in experimental
arrangements. They are transformed into the geometric designs of amorphous shapes drawn in black
in black, white in white and in natural skin colours. In the early 2000s, they evolve into patterns that

leap out of their canvas restraints and spread into the geometric forms of the walls.

Mithat Sen’s amorphous shapes are closely connected with the reality of nature. They demonstrate
the modular system of the universe. They are reminiscent of creatures that divide and reproduce, as
if seen under a microscope. They are the images of the systems of existence and generation. Embryos
that divide and reproduce are similar organisms in the same system. They indicate the extraordinary

and the distinctive, and the forces that create a difference.

The 1991 Body in the Central Bank of the Republic of Turkey art collection is amongst the experimental
compositions Mithat Sen has created following his work on form and geometry. This piece is a new
execution of amorphous modular shapes. Seen close up, the amorphous shape becomes abstract,
scatters and spreads into squares in a jumbled order of images. Shapes that grow and alter force their
own boundaries and the squares they are placed in. Red areas are designed to be in constant tension

with the green shapes.

Sen’s compositions are divided internally, but as they evolve to the point of fissure, in the early 2000s

they leap out of their square canvas boundaries and create geometric patterns on the walls.

These modular shapes we regard and define as images are the fundamental elements of his artistic

expression. He maintains the form previously determined in a deliberate act of choice and creates



geometric designs that alter as the colours and materials change. On the whole, he tends to create
patterns of amorphous shapes inside squares within squares. The composition created inside this
pattern devises systems discernable only through a selective attitude of visual perception. The
repetition of similar amorphous shapes is occasionally interrupted by a different colour that halts the
flow of the balance. This stimulus by a colour/pause frees the movement from monotony. It points to
other times, other places and the extraordinary entities and identities within an invariable system. His
free personality and free designs are the indicators of his approach to art. Sen’s amorphous shapes are

the representation of his free identity.

According to the German philosopher Johann Fichte Gottlieb, who proposed that the most important
grasp in philosophy, its fountainhead is the recognition of one’s own freedom, the fundamental
requirements are the will and the ego. Everything outside of the ego and the will is dead and only
indicates a passive existence. In this context, the image is the product of the ego. The indicators of
Mithat Sen’s free personality are these active and lively images and the changing repetition of their

order formed by the artist.

Dividing the canvas surface into equal areas and depicting amorphous shapes in a system and order of

his own devising define Mithat Sen’s artist identity that describes form and designs its dispersion.

The 1991 Body in the Central Bank of the Republic of Turkey art collection is a close up of his
amorphous shapes. Sen portrays the form that is his own design. He takes a single square from his

compositions repeated in a given system and order, blows it up and depicts it on its own.

By doing so, he imparts a new, visual dimension upon the relationships between repeating templates,
these amorphous shapes and the body. Sensing the presence of the amorphous shape system
dispersing across this visual area, and repeating in a variety of sizes clears the holistic illusion of the
‘body’ and thereby scuppers the meaning of visual semblance. The illusion is transformed into the
image of an embryo, of division and reproduction. It is precisely this detail that bears witness to his
close scrutiny of existence, of the division, fragmentation, disintegration and reproduction, and

underlines his implementation of this system in his paintings.

His distance to the concepts of similarity and likening is noticeable in this context; he inspects the
reality of action from the edges of the image, and reaches out into the pictorial values by attempting
to analyze them. He tests in his own mind the phenomenon of nature recreating itself, an action that

is repeated countless times. He also reproduces his own amorphous shapes through multiplication in



his projects. Just like nature that systematically reproduces and spreads through repetitions of the
same action, Sen also works on his forms that divide and break down again and again, through

repetitions of the same action in his paintings and compositions.

He chooses the hard way. He has to develop designs that break through the tiresome monotony of
repetition. Which is precisely what he does. He sets off from the connection between texture and
colour of minimalist simplicity. He reproduces the attractive visual quality created by the systematic
geometry of repeated constant units. He creates two distinctive areas on the surface of the cameras.
The surfaces in the background identified with infinite voids are active areas dominated by a single
vibrant colour. It is their fauvist colours that transform these surfaces into such attractive images. The
second area floating on these saturated fluorescent colours is the set of dynamic spaces created by
the rippling repetition of amorphous shapes. The moving space contrasts on the flat, surface colours
define the minimalist structure of the design. These optical illusions enable a confrontation with the
clues of life itself. The design that is the repetition in different sizes of the same amorphous shape, and
arranged in the same geometric systems, turn into images based on illusion partly due to the trompe
I'ceil effect that emerges at this stage. This image is the reflection on canvas of the optical illusion

created by Sen’s minimalism, an extension of abstract interpretation.



