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KARSIT FORMLAR CONTRASTING FORMS

Giilseli Inal

Varolusun ilk niiveleri yiizeyde sanatcinin eliyle
bicimlenirken bir tlr semavi kiitleler secilmis renklerle
harmanlanip komposizyonun unsurlarini olusturuyor.
Dikddrtgen, daire, kare formlu olumlar perspektifin dne
cekildigi diiz ylizeylerin kose kenarlarini sinirlarken
resimde eszamanli tekrarlarin temelini kuruyor. Sanki ilk
maddenin bicim alisi gibi ya da bu bicim alisin bir kesiti
gibi ya da ilk 1s1§in nesneyi aydinlatmasi gibi dne ¢ikiyor ve
yaradilisin ceninlerine dénlyor. Sanatcinin yiizeyde konik
yumurtamsi unsurlarlardan olusan salt gondermesiz,
benzersiz, golgesiz, sira disi formlari bir Aureol betimini
andirarak tim tuvale belli dengelerle yerleserek;
geometri disi alanlara yeni bir nesne anlayisinin 6zini
temsil ediyor. Mithat Sen’in gerceklik anlayisi: parcalara
ayrilmis benzes dgelerin birarada bir aynada kirilmiscasina
karsidan yansiyan varlik parcalarini biitline teslim eden
bir hamleyle acida cikiyor. Mikro yaradilis diizeyinin gizil
formlart, bize yabanci gibi goziiken bir anlik seylerin
bicim alislari sanatci tarafindan ylizeyde dondurularak
kompozisyonun basat estetik elemanlari oluyor. Amorf
bir dil kullanan sanat¢i icin ne geometrik bir kempozisyon
onem tasiyor ne de klasik estetigin kurallari. Onunigin en
onemli an, varolusun gizil kaygan her an sekil degistiren
mutlak olmayan bicimlerinin isik renkleriyle donatilmasi
ve ylzeyde mutlaklastirilmasi. Dis diinyanin pramidal
yapisindaki karisik gorintmitin ayiklanmasi, netlesmesi
sanatcinin ilk hedeflerini belirliyor. Yalin bir dile varmak
ancak baylesine hamleler ve frekanslarla belirleniyor ve
o da bunu gergeklestirirken agir basli renklerin esliginde
planlara ulasiliyor. Kaos adi verilen durum asilarak
maddenin ilk haline, ilk yogunluguna yolculuk basliyor.
Dodulu bilgin Kadri'nin bir tebliginde ifade ettigi gibi
‘Diinya gibi ortamlarda gorilen dizensizlik’; dlizendeki
biylk karekterleri dejerlendirmek tizere Mithat Sen
tarafindan ele aliniyor ve ylizeyde pekistirilerek ilerlenen
yolda merkeze dogru bir yolculuk basliyor. Kare, lcgen,
dikddrtgen gibi mutlak cevherlerden yola cikan sanatci;
yaradilisin dort temel unsurunun dort temel geometrik
forma denk dustigtnt biliyor.

While the initial cores of existence are shaped under the
hands of the artist, kind of celestial masses are blended
with colours and forms the elements of composition. As the
rectangular, circular, square formed processes limit the
corner edges of the plane surface where the perspective
is drawn forth, they establish the basis of the synchronous
repetitions in the painting. They become prominent as

if it is the shaping of the first matter or a sectian of this
shaping or the illumination of the object by the first light
and transfer into the foetuses of creation. The artist's
pure, shadowless, unusual forms without reference formed
of conical egg-like elements on the surface settle on the
whole canvas with certain balances resembling an Aureol
image and the geometry represent the core of a new object
concept. Mithat Sen’s reality concept manifests itself with
a move that delivers the pieces of being reflecting back

as if similar elerments fallen apart are broken on a mirror
together. The latent forms of the micro creation level,
formation of momentary things that looks foreign to us
are frozen on the surface by the artist and become the
dominant aesthetic elements of the composition. Neither
a geometric composition matters for the artist who uses
an amorphous language nor the rules of the classical
aesthetic. The most important instance for him is the
decoration of the ever transforming non-absolute latent,
slippery shapes of existence with the colours of light and
their absolitization on the surface. Sorting out and making
clarifying the obscure appearance of the external world's
pyramidal structure defines the first aims of the artist.
Attaining an absoclute language can only be established with
such moves and frequencies and he reaches the planes
accompanied by austere colours as he realizes this. The
condition named chaos is surpassed and the voyage to the
initial state, initial intensity of matter begins. As expressed
at a disclosure of the oriental scholar Kadri "the disorder
observed in environments like the Earth’ is addresses by
Mithat Sen to interpret the principle archaea in the order.
Ve yiizeyde pekistirilerek ilerlenen yolda merkeze dogru
bir yolculuk basliyor. The artist who sets off from absolute
essences like square, triangle and rectangle, is aware that
the four basic element of the creation corresponds to the
four basic geometric forms.



Kare yeryliziini, temele oturmus alemi temsil ederken
ticgen gogu temsil eder. chen. tc boyutlu alemde en
kusursuz bicim olan kiirenin golgesi ve yansimasidir.
Daire, koseleri olmayan mutlak bir bicimdir. Basi sonu
yoktur. Noktanin esitlik icinde yayilmis seklidir.Daire;
tamugdin,ayrimsizligin, homojenligin, periyodik hareketlerin
zamanin ve savunmanin semboliidiir. Basimizin lizerinde
dolanan kozmik nesnelerin eliptik yortingeleri cesitli
caplardaki daire yaylarindan olusmustur. Misir Anana
papliriisiinde "‘Sonsuzda son yoktur ve sonsuz bir dairedir,
eder yasiyorsak bu sonsuza dek siirer’ denilmektedir.
Buradan hareketle Mithat sen estetiginde geometrik
olarak algilanan yamudumsu formlar yaradilisin tim

bu cevherlerine resim yoluyla yeni bir formun katilmasi
anlamina geliyor. Sanatcinin ileri stirdiigu spiralimsi
formlar belki de yaratici ruh tarafindan kendisine tflenmis
bir glic bir bilgidir. Isik ve zamana kars! tnerilen bu yeni
formlar sanatci tarafindan betimlenirken determinatif yol
geride birakiliyor.

20. yy. baslarinda Picasso'nun klasik tuvalde perspektif
anlayisini tiimiiyle altlist edip tuvalde perspektifi on
planina cekisiyle baslayan karsit ifadeler / contrasting
forms / sanat ifadesinde ¢agdas dile gecisin ilk adimlaridir.
Picasso ve Brague'in resimsel formlari biitiintiyle dlinyanin
yeni bir imgesini ileri sirliyordu.Belli bir soyutlamayla ileri
sUrilen bu estetik tavir gériiniir diinyanin imgeleri yerine,
kaynadini daha ¢ok artistik ve kendi icinde yaratilan visiiel
dlinyadan almaktaydi. Yani sira ayni zaman araliginda
Kandinsky ile baslayan soyut ifadeler artik baska bir

algl yolunun basladigini haberliyordu. Bu perspektiften,
yeni sanat ifadeleri duygusal ve zekasal motiflerin
yogunlasmasi ve olgunlasmasiyla edinilen bir yontemi
haberliyordu. Mithat Sen estetiginde varligini acik bir dille
sirdiren bireysel strateji; bize su mesaji verir; dlinyasal
kaotik digimleri acip saf olana ulasabilmenin dilini
olgunlastirma hamleleri Gnemlidir. Ciinki bizler kendi
evrenimiz olan karmasik kozmik bir matriksin parcalariyiz.
Bu karmasayl kendi 6zel geometrisiyle saflastiran

sanat¢i zaman cizgileri icinden bize en net ve en saf dili
dnermektedir. Sonsuzlugun icindeki zaman ¢izgilerinden
iLtk nivenin dederini ortaya cikarmak lzere atilan adimlar

While square represents the realm dwelling on the
foundation, the triangle represents the sky. Triangle is
the shadow and reflection of the sphere which is the most
perfect form of the three dimensioned realm. Circle is an
absolute form with no corners. It has no beginning or end.
It is the shape of the point emanated equally. The circle is
the symbol of wholeness, non-segregation, homogeneity,
periodical movements and defence. The elliptical orbits
of the cosmic objects cruising above us have been formed
of the arcs of circles of different diameters. On the Anana
papyrus of Egypt it states There is no end in eternity; if
we are living, this will last forever’. From this point of
view, the obligue forms perceived as geometric in Mithat
Sen aesthetic means the addition of a new form to all

this essence of creation through painting. It can be that
the spiral like forms suggested by the artist is a power, a
knowledge breathed on him by the creative spirits. While
these new forms suggested against light and time are
pictured by the artist, the determinative course is left
behind.

The contrasting forms beginning by Picassao’s deranging
the perspective concept on the classical canvas totally and
putting the perspective in the forefront on the canvas at
the beginning of the 20th century is the first step in moving
to the contemporary language in the art expression. The
pictorial forms of Picasso and Brague suggested a new
image of the world in total. This aesthetic disposition which
was suggested with a certain abstraction was roaoted in the
artistic visual world which was created in itself rather than
the images of the visible world. Meanwhile, the abstract
expressions that began with Kandinsky in the same time
period heralded the beginning of a different perception
path. From this perspective, the new art expressions
indicated a method achieved by the intensification and
maturation of sentimental and intellectual expressions.
The individual strategy that subsists in Mithat Sen aesthetic
with a clear language, gives us the following message: The
moves to mature the language to untie the knots of the
mundane chaotic knots and reach the pure is important.
Because, we are pieces of a complicated cosmic matrix
which is our own universe. The artist who refines this chaos



sanatciyl eszamamanli olasiliklara tasir. Mithat Sen;

bizi simdiye dek hipnotize eden formlari yikarak ilerler
ve dolayisiyla bildik tanidik geometrik formlara / daire

ve kare disinda / dogal olarak karsi ¢ikmaktadir. Ote
yandan renklerin kozmik tonlarina ylizvermeden isik
analizleriyle tablosunu kendi renk skalasiyla donatir. OLi
agac yesili, dag kirmizisi, bosluk siyahi ve metarenkler
hareket alanini acar. Ilk caglardan ayak izleri,atomun
yapisindaki hiicrelerin siptil formu,ceninlerin yapilanmasi
bu renklerle karisip kutbiyetsiz bolgeyi olusturur, Sanatgi
cismin en uzak sinirlarinda dolasmaktadir. Duyum,
yansima, i¢ gozlem yontemiyle mutlaklarin sayisiz
cokluguna karsi goz gore gore saf bicimleri savunur.,
Sonsuzluk ritimlerinin tohumlandigdi evrenimizde hersey
donmektedir. Gokcisimlerinin, gezegenlerin donusleri
sirasinda muazzam isik akislari, kesismeler, 1sikli
cisimlerin bazen bir noktadan iceriye dogru ¢okmis
goriintlslni olusturur ve sonra birden kaybolur.
Donmeyen ama dondiiren merkez Mithat $Sen tuvalinde
birden goriinir hale gelir. ilk niive, ilk hareket ettirici
koyu mor-bordo dalga boyuyla daha da pekisir. Bu
asamada sanatgi mutlaklardan yola ¢ikarak mutlaga
karsi estetik isyanini dillendirmektedir. Mithat $Sen bir tiir
estetik diyagram ileri stirerken insaniistii asamaya daha
heniiz ulasmadigimizi dolayisiyla mutlak bicimlerin asil
parcalarinin / glifler/ siradan insan algisinin ¢ok lizerinde
bulundugunu bize hatirlatmaktadir. Gercekte Mithat Sen
estetiginin tiim ogeleri evrensel bir elestirinin estetik
formlarindan baska bir sey degildir. Yani sira geometrik
diizen tuvalde askin bir hale gelirken artik geometrik
gostergenin acik dili geride hirakilip yapisalci bir anlayis
glindeme tasinmaktadir.

with his special geometry suggests us the clearest purest
language from across time lines. The steps taken to reveal
the value of the first nucleus from the time lines within
eternity carries the artist to simultaneous possibilities.
Mithat Sen proceeds demolishing the forms which have
been hypnotizing us till now and hence naturally opposes
to the familiar geometric forms - other than circle and
square. On the other hand, he decks his picture which he
has decorated with light analysis without giving heed the
cosmic tons of colours with his own colour scale. The dead
tree green, mountain red, universe black and meta-colours
opens up the movement area. Footsteps from the early
ages, the subtle forms of the atomic structure and the
development of foetuses mix with these colours and form
the nonpolar area. The artist is strolling aleng the remotest
borders of the object. He blatantly defends the pure form
against the countless majority of the absolutes with the
sense, remembering and introspection methad. Everything
Is revelving in our universe where the rhythms of eternity
are seeded. Magnificent light fluxes, intersections during
the rotation of celestial bodies and planets sometimes
create the image of illuminated objects collapsing inwards
on a point and than disappear suddenly. The spinless
centre that rotates nonetheless becomes visible on Mithat
Sen's canvas all of a sudden. The first nucleus, the first
motive are strengthened even more with the dark purple-
burgundy wave length. At this stage, the artist is expressing
his aesthetic rebellion against absolute setting off from
absolutes. While Mithat Sen argues a kind of aesthetic
diagram, he reminds us that we have not yet reached

the level beyond belief; hence the actual parts- glifs- are
much beyond human perception. All elements of the actual
Mithat Sen aesthetic is nothing else but the aesthetic forms
of a universal criticism. Meanwhile, as the geometric
order becomes transcendental, the open language of

the geometric indication is left behind and a structuralist
concept is brought to the agenda.



1 - Sasiye kumas (zerine boyanmis kegi derisi / painted goat skin on fabric on frame, 100%100 cm.




2 - Sasiye kumas (zerine boyanms kegi derisi / painted goat skin on fabric on frame, 1003100 cm.




3 - Sasiye kumas zerine boyanmis kecl derisi / painted goal skin on fabric on frame, 100x100 cm.




4 - Sasiye kumag {izering boyanmig keci derisi / painfed goal skin on fabric on frame, 100x100 cm.







5 - Sasiye kumas (izering boyanmig kegi derisi / painted goaf skin on fabric on frame, 150x750 cm.
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6 - Sasiye kumas (izerine boyanmig kegl derisi / painted goat skin on iabric on frame, 100x100 cmn.




{zerine boyanmigs keci derisi / painfed goal skin on fabr - 100x100 cm.




8 - Sasiye kumag tzerine boyanmig kegl derisi / painted goat skin on fabric on frame, 150x400 cm.






9 - Sasiye kumag Uzerine boyanmis kegi derisi / painted goat skin on fabric on frame, 150x400 cm.






10 - Sasiye kumas Uzerine boyanmig kegi derisi / paintad goat skin on fabric on frame, 150140 cm,
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Sasiye kumas (zerine boyanmmig kegi derisi / painted goat skin on fabr







on frame, 10







on fabric on frame, 100







umag (zerine boyanmis ke | painted goat skin on fabiric on frame, 10







15 - Sasiye kumas Ozerine natural kegi derisi / natural goat skin on fabric on frame, 200x200 cm.



16 - Sasiye kumasg zerine boyanmig kegi derisi / painted goat skin on fabric on fram







17 - Sasiye kumag tizerine boyanmis kegi derisi / painted goal skin on fabric on frame, 200x800 cm.













in on fabric on frame, 200x200 cm.




iye kumag (izerine boyanmis kegi derisi / painied goat skin on fabric on frame,




20 - Sasiye kumag Uzerine boyanmis kegi derisi / painfed goat skin on fabric on frame, 200







painted goat skin on fabric on frame, 2




e kumas tizerine boyanmig kegi derisi / painted goat skin on fabric on frame, 200x200 cm.










25 - Saslye kumas {izerine boyanmig kegi derisi / painted goat skin on fabric on frame, 100x200 cm.
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kumas Gizerine boyanmis kegi derisi / painte [ skin on fabric on frame, 100x
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 kumas Uzerine boyanmis keci derisi / painted goat skin on fabric on frame, 100x200 cm.







kun ine boyanmis |
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| paited goat skin on fab, frame, 200x300 cm,
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iye kumas (zerine boyanmis kegi derisi / painted goat skin on fabric on frame, 150x300 cm.







30 - Sasiye kumag (izerine boyanmig kegi derisi / painted goat skin on fabric on frame, 150x450 cm,







MITHAT SEN (1957)

1957 de Istanbul’da dogdu. 1981'de I.D.T.G.S.A."den mezun oldu. 14 karma sergide yer alan sanatci 23
kisisel sergi gerceklestirmistir. Daha cok geometrik soyut ¢alismalariyla dne ¢ikan Mithat Sen yasamini
ve calismalarini Istanbul'da siirdiirmektedir.

Kisisel Sergilerden Secmeler

2010 "Olus - Bozulus" - Mithat Sen - PG Art Gallery, 2010 Mithat Sen - Contemporary Istanbul 2010
Dem-Art Sanat Galerisi, 2010 “Isimsiz Deriler” Pg ArtSpace, Istanbul, 2009 Contemporary Istanbul 09,
Dem-Art Sanat Galerisi, Istanbul, 2008 lebriz.com & Dem-Art Sanat Galerisi, Istanbul,

2007 Contemporary Istanbul, Siyah Beyaz Sanat Galerisi, 2007 Siyah Beyaz Sanat Galerisi, Ankara,

2007 Mac Art Gallery, Istanbul, 2005 Galeri Nev, Ankara, 2005 Aralik - 2006 Ocak Galeri Nev, Ankara,
2005 "Son Isler” Mac Art Gallery, Istanbul, 2004 Pg Art, istanbul, 1999 Bilgisayar ortaminda
gerceklestirilmis, Beden 4. Seri, 1997 Galeri Nev, Ankara, 1996 Bilgisayar ortaminda gerceklestirilmis,
Beden 3. Seri, 1995 Bilgisayar ortaminda gerceklestirilmis, Beden 2. Seri, 1995 Galeri Nev, Ankara,
1995 Galeri Nev, Istanbul, 1994 Bilgisayar ortaminda gerceklestirilmis, Beden 1. Seri, 1992 Galeri Nev,
Ankara, 1992 Galeri Nev, istanbul, 1990 Siyah Beyaz Sanat Galerisi, Ankara, 1989 Galeri Baraz, Istanbul,
1989 Galeri Nev, Istanbul, 1987 Galeri Nev, Ankara, 1987 Tem Sanat Galerisi, Istanbul, 1985 Siyah Beyaz
Sanat Galerisi, Ankara, 1985 Galata Sanat Galerisi, Istanbul, 1984 Dost Sanat Ortami, Ankara,

1984 Galata Sanat Galerisi, istanbul, 1982 Galata Sanat Galerisi, [stanbul

Karma Sergilerden Secmeler

2007 "Contemporary Istanbul”, Siyah/Beyaz Sanat Galerisi, Liitfi Kirdar Kongre ve Sergi Sarayi, Istanbul,

2007 "Modern ve Otesi” - Santral Istnabul, 1998 Tiirk Resminde Soyut Egilimler, AKM, Istanbul,

1995 "Ben bir baskasidir” Kopenhag-Danimarka, 1994 TC. Merkez Bankas| Cagdas Tirk Sanat
Koleksiyonu, AKM, Ankara, 1992 New York-istanbul, AKM, istanbul, 1992 TUYAP, II. istanbul Sanat
Fuari, istanbul, 1991 TUYAP, L. Istanbul Sanat Fuari, [stanbul, 1991 Cagdas Tiirk Resminden Il - Yildiz
Universitesi, Istanbul, 1990 "Etkinlikler Siirecinde 15. Yil" AKM, Istanbul, 1990 44. Venedik Bienali,
1990 Cagdas Tiirk Resmi, Kiirsav/Sotheby's, Istanbul, Ankara, 1989 |1. Uluslararasi Istanbul Bienali,
Istanbul, 1989 "Bliylik Sergi”, Eskisehir Universitesi, Eskisehir, 1989 "Caddas Tiirk Ressamlari”, AKM,
Ankara, 1988 Cagdas Tiirk Resminden | - Yildiz Universitesi, Istanbul



He was born in 1957 in Istanbul. He was graduated from I.D.T.G.5.A in 1981. The artist who participated in
14 group exhibitions, held 23 private exhibitions. Prominent in geaometric abstract Works mostly, Mithat
Sen leads his life and works in Istanbul.

Solo Exhibitions

2010 "Olus - Bozulus” [Formation- Deformation] - Mithat Sen - PG Art Gallery - 2010 Mithat Sen -
Contemporary Istanbul 2010 - Dem-Art Gallery - 2010 "Isimsiz Deriler” [Nameless Skins) Pg ArtSpace,
Istanbul - 2009 Contemporary |stanbul 09 , Dem-Art Gallery, Istanbul - 2008 lebriz.com & Dem-Art
Gallery, Istanbul - 2007 Contemporary Istanbul, Siyah Beyaz Art Gallery - 2007 Siyah Beyaz Art Gallery,
Ankara - 2007 Mac Art Gallery, Istanbul - 2005 Gallery Nev, Ankara - 2005 December - 2006 January
Gallery Nev, Ankara - 2005 "Son Isler” [Last Works] Mac Art Gallery, Istanbul - 2004 Pg Art, Istanbul,
1999 Body formed in Computer environment 4th Series, 1997 Gallery Nev, Ankara, 1996 Body formed in
Computer environment 3rd Series, 1995 Body formed in Computer environment 2nd Series, 1995 Gallery
Nev, Ankara, 1995 Gallery Nev, Istanbul, 1994 Body formed in Computer environment 1st Series, 1992
Gallery Nev, Ankara, 1992 Gallery Nev, Istanbul, 1990 Siyah Beyaz Art Gallery, Ankara, 1989 Gallery Baraz,
Istanbul, 1989 Gallery Nev, |stanbul, 1987 Gallery Nev, Ankara, 1987 Tem Art Gallery, |stanbul, 1985
Siyah Beyaz Art Gallery, Ankara, 1985 Galata Art Gallery, Istanbul, 1984 Dast Sanat Ortarmi [Friends Art
Environment), Ankara, 1984 Galata Art Gallery, Istanbul, 1982 Galata Art Gallery, Istanbul

Group Exhibitions

2007 "Contemporary Istanbul”, Siyah Beyaz Art Gallery, Litfi Kirdar Congress and Exhibition Hall,
Istanbul - 2007 "Modern ve Otesi” (Modern and Beyond]- Santral Istanbul, 1998 Abstract Trends in
Turkish Paintings, AKM, Istanbul, 1995 "Ben bir baskasidir” [l is Someone Else] Copenhagen-Denmark,
1994 TC Central Bank Contemporary Turkish Art Collection, AKM, Ankara, 1992 New York-Istanbul,
AKM, |stanbul, 1992 TUYAP, Il. Istanbul Art Fair, Istanbul, 1991 TUYAP, |, Istanbul Art Fair, Istanbul,
1991 From Contemporary Turkish Art [| = Yildiz University, Istanbul, 1990 "Etkinlikler Stirecinde 15, Yil"
[15th Year in the Process of Activities), AKM, Istanbul, 1990 44th Venice Biennial, 1990 Contemporary
Turkish Art , Kirsav/Sotheby's, Istanbul, Ankara, 198% Il international Istanbul Biennial, Istanbul,
1989 “Bliyiik Sergi* (The Big Exhibition), Eskisehir University, Esksehir, 1989 "Contemporary Turkish
Painters”, AKM, Ankara, 1988 From Contemparary Turkish Art | - Yildiz University, Istanbul
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