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Art On Istanbul olarak zamanin ve
zeminin degiskenligini biliyor; icinde
bulundugumuz kosullarin bilincinde,
sanatcilarimiz ve ekibimizle, inancimizi ve

umudumuzu yiiksek tutarak var giicimizle

calismaya devam ediyoruz. Biyik bir
heyecanla basladigimiz yeni sanat
sezonunda sizlerin destegi, gayretimizin
kesintisiz sirmesi icin son derece anlaml.

Bu gazeteyi, Art On istanbul'un sezon
programini daha yakindan takip

edebilmeniz icin hazirladik. Sezona, Erdal

inci, Cagn Taskin ve Serkan Kaptan'in
olusturdugu sanatci kolektifi Oddviz'in
Envanter sergisi ile basladik. Bir yili askin
kolektif bir calismanin sasirhici ve heyecan
verici sonuglari, teknolojinin sanatsal
dénisimiine yetkin bir 8rnek sunuyor.

Kasim-Aralik aylarinda gerceklestirece-
gimiz 99 Kare sergisi, Sezer Tansug'un
1993'te basladigr “Cumhuriyetin
Degerleri” projesini giincel katiimlarla
tamamliyor. Yakin Tirk sanat tarihini
merkeze alan, uzun siire konusulacak

bu sergide, sanatcilarin Cumhuriyetin kijltir
hayatina katkida bulunmus kisilere getirdigi

yorumlari izleyecegiz.

Bir galerici icin en heyecan verici
seylerden biri, yetkin bir sanatcinin yeni
malzemeleri dénistirirken yasadigi
deneyimi paylasmak olmali. 2019un ilk
sergisinde, Mithat Sen’in “Istif” serisinden
deri islerini 3 boyuta tasidigi mermer
heykellerini, “Beden” serilerinden
baskilaryla birlikte gérecegiz.

As Art On istanbul we are aware how
unstable and everchanging times are. We
acknowledge the conditions we're in and
with our artists and our team we continue
to work as hard as we always have with
our hopes and beliefs. Your support is
integral for our efforts to persist in the
new season of art.

We created this post for you to be able to

follow Art On istanbul’s seasonal program.
We started the season with Erdal inci,Cagn
Taskin and Serkan Kaptan’s Oddyviz's new

exhibition Inventory. The exciting and
surprising results of a year long collective
work, exemplifies the transformation of
technology to art.

99 Square exhibition that we will have in
November-December completes Sezer

i

Tansug's “Values of The Republic” project

that he started in 1993 with contemporary

additions. At the exhibition that centralises
recent history of Turkish art that will be
talked after for long time, will show the
interpretations of artists regarding people
that have contributed to the cultural life of
The Republic.

One of the most exciting things for a galle-

rist is to share the experience of a compe-
tent artist transform new materials. For the
first exhibition of 2019 we will see Mithat

Sen’s marble sculptures that he transformed

from his leather work of the “istif” series
alongside prints from his “Body” series.
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Sergisi ve kitabi ile tatmin ve memnun
oldugumuz Parca Biitiin projesinin ikinci
ayadi icin hazirliklanmiz siriiyor. Art On
ailesine kahlmasiyla enerjimizi arttiran

Ali Elmaci’'nin Mart ayinda gerceklesecek
kisisel sergisi Kan Gérince Riya Bozulur
ile Ali'nin harikalar diyarini izleyiciye bir
deneyim olarak yasatmak icin sirprizli bir
sunum hazirliyoruz. Heykel alaninda
ahsap malzemeyi sicak ve evcil halinden
cikarip gerilimli ve dinamik bir bicimde
kurdugu 6zgiin slubuyla dikkat ceken
Burcu Erden’in figirlerini, kisisel sergisinde
ilk kez toplu halde gérecegiz. Sezonun
son sergisi, bu sene ilk defa baslathgimiz
ilk Kisisel Sergi Acik Cagrisimin
sonucuyla belli olacak.

Art On Istanbul olarak, fikri yapt,
soyutlama, form ve teknik cesitlilik
bakimindan mithis bir gérsel zenginligi
ortaya cikaran sanatcilarimizin eserlerini
bu yil da Contemporary Istanbul sanat
fuarinda siz degerli sanat izleyicileriyle
bulusturmaktan mutluluk duyuyoruz.

Bu vesile ile konvansiyonel bir hayah ve
beraberinde getirecegi bitin konforu
reddederek yaratici zihninin, zgir ve
dzgiin disiincesinin pesinde ilerleyen ve
yillginhga kapilmadan iretmeye devam
eden sanatcilarimiza ve onlara destek
olan sanat izleyicilerine ve emekgilerine
yirekten tesekkir ediyoruz.

Seogiyle,
Gelgen Bugra
p. é .5

Organisations are continuing for the
second volume of the Part Whole project
that we were very satisfied and with both
as an exhibition and a publication. With
Ali Elmaci’s addition to the Art On family
he raised our energy and his new solo
exhibition Blood Spoils the Dream and Ali
in Wonderland will be presented to the
viewer in an exciting new presentation.
We will see Burcu Erden’s wood figures all
together for the first time in her solo
exhibition. Her figures have an authentic
way of transforming wood’s warm and
cosy feeling to a tense and dynamic feel.
The last exhibition of the season will be
determined by the result of the First Solo
Show Open Call we started this season.

As Art On istanbul we are proud to present
our artists who create amazing visual
richness with their structural, abstract,
figurative and technical variety that can be
seen at Contemporary Istanbul this year.

We would like to thank our viewers and
art lovers, especially our artists who have
rejected a conventional lifestyle and all the
comfort that comes with it to follow their
unique and limitless thought without every
shying away from creating.

Al the best,
9704/&« Bugpa
ﬂ-

rector
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KANAVASI
ISTANBULLU

BIR SANATCI:
MITHAT SEN

Réportaj Meltem Erkmen

Mithat Sen ile cocuklugu, egitimi,
cografyaya dair disiincesi,
islerinin zihinsel arka plani ve
Uretim bicimleri Gzerine konustuk.

Siz nasil bir cocuktunuz? Gercekten cocuk
oldunuz mu?

(Kahkaha) Hayir, cocuk diye bilinen

seyden olmadim. Sokakta oyun nedir, sokakta
oynanan oyunlar nedir, hic bilmem. icinde
yasadigim ve biyidigim evin insanlarinin
faaliyetlerine katlabildigim kadar katilip

o cercevede gorgii ve bilgi sahibi oldum.
insanlarin bazi seyleri bilmedigini ve benim
bilir oldugumu da daha sonradan fark ettim.
Evdeki beni biyiten yash kadinlarin icinde
bulundugu faaliyetler, benim faaliyet alan-
larimd. Bir de onun disinda kitap okurdum;
daha cok da ansiklopedi okurdum. Ben,
merakli bir cocuktum ama sokaga veya oyuna
degil; nereden kaynaklandigini bilmedigim
bir meraka sahiptim. O zamanlar da kumas,
disgme, malzeme cesitlerine dair bir merakim
vardi. Evde beni biyiten kadinlar birtakim
elbiseler diker ve diktirirlerdi; o giysilerde
kullanilan cesitli kumaslarin ve farkli
malzemelerin yan yana gelislerine dair

bir malumat sahibi oldum; somut bir bilgi
olmasa da bir fikrim vard..

Babaanneler, anneanneler, teyzeler ile
gecen bir cocukluktan sonra askeri lise
egitimi sert bir degisim oldu mu?
Askeri egitimin yasaminiza ve islerinize
yansimasindan bahseder misiniz?

Askeri lise, rasyonel olan, gercekten tasar-
lanmis ve nicin neyin egitiminin verildiginin
belli oldugu bir okuldu. Simdi nasildir askeri
liseler, bilmiyorum. Ben Deniz Lisesi okudum;
daha sonra Deniz Harp Okulu okudum. Deniz
Lisesi’nde iic sene okunan matematigin niye
o kadar agir oldugunu sordugumda, Harp
Okulu'nda “akiskanlar mekanigi” diye bir
ders okuyacagim izahat olarak acikland..
Daha sonradan anladim ki hakikaten &yle
bir matematik olmasa, dyle bir alanda sizin
herhangi bir sey okumaniz mimkiin degil.

Tatbiki'de gérdiginiz egitimin hayatiniza
ve sanatiniza nasil bir etkisi oldu?

Harp Okulu’ndan ayrildiktan sonra okudugum
Tatbiki Giizel Sanatlar Yiksekokulu’nda neyin
nicin yapildigi belli degildi; bu benim icimde
derin sipheler ve kuskular uyandirmist o
zaman. Onun icin de Tatbiki'nin benim icin en
biyik yararhligi, temel sanat egitimini Mim-
taz Isingdr Hoca'dan ve genel resim yapma
tekniklerine dair dersi Mustafa Pilevneli'den

almam oldu. Estetige, resme, resmin
elemanlaring, resmin elemanlarinin birbiriyle
olan iliskisine veya bir sanatci olmanin
geregine dair herhangi bir donanimi
saglayacak bir yapiya sahip olmadan mezun
oldum. Kendi merakim sayesinde gelistim.

Bu, zaten bircok &grenci icin béyledir; gizel
sanatlar fakiltelerinden mezun olanlarin hepsi
sanatci olmaz fakat bir ihtimal vardir,
sanatsever olabilirler.

Sanat nasil dgretilir, sanati kim 6gretir, ya da
sanat 8grenilen/ dgretilebilen bir sey midir?

Israrla, sabirla ve cabayla 8grenilebilir bir
seydir. Bu 6grenilir de yapilabilir mi bilmiyo-
rum; bunu yapamayanlar elestirmen oluyorlar
tabi, biliyorsun (kahkaha). Oyle denir, bu
benim lafim degil. Biraz gaddarca bir laf ama
oyledir. Ogrenilebilir elbette fakat cok zor,

tip fakiltesinden de her cikan doktor olmaz.
Zor bir sey.

Siz kendi kendinize ne &grettiniz ya da kim-
den ne 8grendiniz?

Ben gérmeyi ve soyutlamayi 8grendim kendi
kendime ve daha okuldayken farkinda olma-
digim birtakim seyleri okuldan sonra, belki de
okulun son zamanlarinda 8grendim. Yaptgim
isi nasil temellendirecegimi merak ediyordum
cinki bu dyle bilimsel bir gelenege sahip bir
is degil. Bir gelenegi var ama Bat anlaminda
bir gelenegi var, halbuki ben Batili bir insan
degilim. Su anda Tirkiye'de insanlarin
yaptiklari gibi, onlar da Batili falan degiller,
gibi yapmakla Batli olunmuyor. Tirkiye'de-

ki insanlarin disindiklerinin aksine bitin
medeniyetlerin ciddi olarak dinsel yapilanma
destekleri vardir ve din, medeniyetleri kendi
iclerinde bicimler. Medeniyetler de o dinleri
bicimler ve birtakim yeni yollar dogar. Buyiik
Britanya’nin bir siire Katolik olmasi daha
sonra da Anglikan Kilisesine dénmesi veya
Almanya'nin Luteryen, Protestan olmasinin
gerekceleri vardir. iran, Sii olurken Tirkiye'nin
Sinni olmasinin gerekcesi vardir ve bunlarin
ikisi de onlarin kurduklar medeniyetlerle
ilintilidir. Din ve medeniyetinki uzak iliskiler
degildir, cok siki iliskilerdir. 19.yiizyilin icinde
olusan milliyetler kavrami ve daha sonra her
milletin kendi kurtulus savasini yapmasindan
dnce, milliyetlerinden daha baskin olarak
insanlari bir arada tutan, din istiinden birlikte-
likleridir. Biz, Turkiye'de laik dahi olsak, icinde
bulundugumuz dinsel yapinin etkisi altindayiz,

Py a"v"’ir"; LR 'f"-
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Mithat Sen, 1966

bunu kiltirel olarak séyliyorum. Istediginiz
kadar bunu reddedin. Marksist anlamda bir
st yapi bir de alt yapi var; alt yapi, ekonomi
ve diger seylerken Ust yapy, kiiltirel yapilardir,
bunlarin da en Usti sanathr. Bunu daha sonra
anlatacagim bir seyin altyapisini olusturmak
icin anlatiyorum, yoksa sosyoloji dersi vermek
icin degil. Sizin sekiler olmaniz buna etki
etmese bile, oradaki dinsel yapy, sizi yine de
alttan alta etkiliyordur. En azindan sekiler
olmanizi saglamasi bakimindan, diyalektik
baglamda, karsit baglaminda etkiler. Geriye
dénersek, kendi yaphgim isi temellendirme
anlaminda bitin bunlar diisinmeme vesile
olan sey, ben Avrupali bir adam degilim, ki
Avrupali olsam bu, farkinda olmadan bilgime
gecerdi. Ne diyoruz, Akdenizlilik diye bir sey,
Baltiklilik diye bir sey... Demek ki birtakim
karakterler var cografyaya gére, siz ister
reddedin ister reddetmeyin, b&yle birtakim
farkhliklar var. Burada tisketim aliskanliklarin-
dan ziyade sanat yapmaktaki farkliliklarindan
bahsediyorum. Peki bu cografyanin farki ne
ve bu nasil temellendirilir, bu resimde nasil
g6ziikiire Veya yaph@iniz sanatta bunu bu
sekilde anlatmadan nasil farki yaratirsiniz2
Benim Istanbullu veya bu cografyali,
Anadolu’yu alalim, burali olarak ve bayle bir
gecmisten gelerek yani 600 senelik bir impa-
ratorluk, Roma’nin, Bizans’in ve Osmanli'nin
baskenti olmus bir sehirli olarak

yapacagim sanatin nasil olmasi gerektigine
dair temellendirilmis bir kanavaya sahip
olmam gerekiyordu. Bu soruyu neden
soruyorum, az dnce anlathgim gibi ben Deniz
Lisesi ve Harp Okulu’ndan gelmis bir adam
olarak rasyonel bir adamim. Duygularla
hareket edelim; Almanya’da Fluxus olmus,
8bir tarafta Tinguely mekanik heykeller
yapiyormus, iste New York'ta Pop Art
yapiliyormus deme durumum yok. Burada

ne yapacagiz biz bunun karsiliginda2 Soru
rasyonel olarak buydu.

1990 yilinda Kemal Onsoy’la beraber
Turkiye'yi temsil ettiginiz 44. Venedik Bienali
deneyiminizden s6z edebilir misiniz?

Biz, cok hazirlikh degildik; ne ben hazirlikliy-
dim ne de benimle birlikte orada bulunanlar,
devletin zaten haberi yoktu. Sandiklar actik,
biz monte ettik resimleri ve biz astik.
Fevkalade amatérece fakat iyi resimlerin kot
bir yerde sergilendigi bir sergiydi. Maalesef

o sirada Tirkiye Pavyonu yoktu. Bizden &énce
1960l yillarin basinda Bienale cagrilan Sabri

Berkel’in, akademide &gretim gorevlisi
olmasina ragmen Tirkiye Cumhuriyeti Devleti
tavsiyelerini ciddiye almamis. Daha sonra biz
gittigimizde de Tirkiye Pavyonu yoktu ve biz
orada italyan Pavyonu’nun icinde bir késede
katldik Bienale. Her birimiz ayr ayn cok
hazirliksizdik ama bir baslangich ve o
baslangic da bir sekilde digerlerine vesile
oldy, diyelim. Bence artik cok 8nemli degil
bienaller fakat bu Tirkiye'nin Eurovision’a
katlmasi gibi tuhaf bir hal aliyor. Sonra birinci
oluyorsun ve bitiyor, katiliyorsun ve bitiyor.
Bitin o gazi ve atesi gidiyor. Ben Venedik
Bienali'ne katilmis olmami kendi adima cok
dnemsemem fakat uluslararasi bienallerin,
uluslararasi sanateilar icin bir degerlendirme
skalasi vardir ve o skala da &nemlidir. Biz ona
da girmiyoruz; ondan da adeta bagimsiz
yasadigimiz icin bu bizde pek kale alinir
seyler degil. O yiizden evet benim
dzgecmisimde yaziyor ama iyi bir sergiye
tercih etmem, hatta iyi bir resme tercih etmem.

Mithat Sen ne okumay: sever, nasil
bir okurdur?

Cok cesitli okuyorum, birbirini tamamlayan
seyler okuyorum. Rastlantisal degil bu, zaten
bir siire sonra sectiginiz kitaplar birbirini
tamamlayan kitaplar oluyor. Bir alanda
okumuyorum, atom fizigi de okurum,
kuantum zerine de okurum. Mesela son bir
senedir agirhikli olarak Hristiyan din felsefesi
ve teolojisi iizerine okuyorum ama onunla
birlikte baska seyler de okuyorum. 7-8 kitabi
bir arada okuyorum zaten okurken, yani bir
kitaba baslayayim da bitireyim degil. Felsefe
genellikle okumam, yani elbette ana hatlanyla
bilirim hatta Antik Yunan felsefesini daha da
iyi bilirim. Yine de daha cagdas olanlara da
bakiyorum ciinki giincel sanat onlardan cok
etkileniyor. Neredeyse onlarin illistrasyon-
larini yaparmis gibi bir hél aliyor. Bu konuda
felsefe yapanlarin metinleri Gzerinden sanat
yapmaya calisanlari da o metinleri
yazanlar fevkalade elestiriyorlar bu arada.
Benim en cok hosuma giden, bu konuda
Woody Allen’in Annie Hall filminde bir
sahnedir. Orada bir sinema bileti

sirasinda Woody Allen etrafinda bulunan
felsefi zippeliklere ve gevezeliklere karsi bir
mesele cikartir. Siradaki adam Mcluhan'dan
alint yapiyordur ve Woody Allen, onun
McLuhan’i anlamadigini séyler. Adam da
“Sen &yle séyliyorsun ama ben Columbia’da
medya izerine ders veriyorum” der.



“lll. istif” Serisinden heykel 4

4 From the Series “Istif lll”, 2018
Mermer | Marble

y/h 100 x u/1 100 x d/w 30 cm
Ed. 7+1 ap

‘lll. Istif” Serisinden Heykel 5

Sculpture from the Series “Isti lIl.f* 5, 2018
Mermer | Marble

y/h55xu/1 106 xd/w 10 cm

Ed. 7+1 ap

Woody Allen, “Hayr, yanlis biliyorsun” diyerek
gider ve tabelanin arkasindan gercekten
McLuhan'i cikartir getirir adama ve Mcluhan
“Hayir, siz beni hic anlamamissiniz ama hig
anlamadiginiz bir konuda ders veriyor olmaniz

1"

mithis!” der. Ben, bunu hep &yle hahrlarim
(gUliyor). Keske boyle olsaydi hayat yani bu
kadar kolay olsayd:. Ben kuskuya distim ciinki
ilk seyrettigimde Mcluhan'in yazdigi kitabi
biliyordum, herkes bilir ama portre olarak
tanimiyordum. Daha sonradan fark ettim ki
filmdeki adamin kendisi McLuhan. Yani birisi onu
canlandirmiyor. Sanki Aristo’yu getirmissin gibi.
Keske teyit etmek icin cebinde bdyle sanal bir sey
olsa ve iic boyutlu sekilde onu buraya isinlasa.
O zaman buradaki zibidilikler ortaya cikacak.
Fevkalade zibidice geliyor birtakim isler.

19

Eserlerinizin Uretim sireclerinden bahseder
misiniz? Bir eseri Gretmeden &nce onunla ilgili
nasil bir disiinsel siirecten geciyorsunuz?
Onceki eserleriniz yeni eserlerinizi ne sekilde
destekliyor?

Tek tek boyle bir iliskiye gecmiyorum fakat bir seri
olarak disinip, o disinsel yapiyr olusturuyorum.
Zaten onun kaynaklar daha énceden gelmistir
fakat arada kullanacagim malzemeyle ilgili,
malzemeyi dénistirmekle ilgili meseleleri
cdzmek, mesela derinin nasil resim malzemesine
dénistirilecegini disinmek gerekiyor. Mesela
yagl boya her yerde satilir ve herkesin elinin
altindadir ama onu her kullanan sanatcr degildir
elbette. Ayni amatérlerin kullandiklar seyleri, bir
profesyonel alip sanat yapih cikartabilir ortaya
fakat malzeme resmine girdiginiz zaman
malzemenin sizin dilediginiz halde
sekillenebilmesi icin bir sirece tabi tutulmasi
lazim, hem disinsel hem de teknolojik olarak.
Onu dénijstirebildiginiz anda ve sizin resim
elemanlarini kendi icinde halletmeye
basladiginiz anda devami gelir, o bir seridir ve
ondan sonrasi kolaydir. Ondan evvelsi gercekten
zor bir sey. Oyle bir sirec geciyorum, yaptiktan
ve “bu oldu” dedikten sonra da geriye dénip
bakmam. O benim cocugum falan degildir, hic
dyle bir duygusal iliskim yoktur yaptigim islerle.
Satilmasi, baska birine verilmesi, baska bir yerde
olmasi veya yanip kiil olmasi beni hic
endiselendirmez. Onun dijsiincesi bendedir ve o
disinceyle devam eder baska bir seriye kadar.
Baska bir seride de baska bir sorunsal ¢éziilir.
Mesela bir sorunsal var: “tekrar” diye bir sey
izerine disiniyorum. ik drnek ilkesi iizerinden,
bu ilke bu cografyaya ait bir ilkedir yani &zellikle
doguya dair bir meseledir. Bu ilkeden yola
cikarak herhélde tarihteki en uzun sireli ayni
birimleri, ayni formlari kullanarak fakat farkls
malzemelerle, farkl dizilislerle ve farkli
cézimlerle sanat yapan herhélde bir tek ben
vanm. Belki bilmedigim vardir, yanls bir sey
sdylemek istemem. O noktadaki en biyik sorun,
disinsel olan sirectir. Daha sonraki en biyik
sorun da sectigin malzemenin o disiinsel yapiya
vygunluguyla ilgidir ve malzemenin
dénistirilmesidir. Ondan sonrasi kolay.
Bazilarina hic elimi bile sirmiyorum yani. Zaten
zaman icerisinde boyama isi veya yontma isini
bir siire sonra yapamaz hale geliyorsunuz. Ben,
bunu bir Matisse belgeselinde gérmistim.
Matisse, tekerlekli iskemledeydi ve yiriyemiyor-
du. Belli ki kaslarinda bir sorun var; duvarda asili
olan biyik bir kagidin stine asistanlarina kolaj
kestirip yapishriiyordu. Oyle de resim yapilir. Bu
cografyanin sanatseverlerinin anladigi anlamda
bir kuyumculuk, sanat yapmanin olmazsa olmazi
degil. Béyle bir zanaata ihtiyac yok sanatta.

Bu 1960’ yillardan itibaren Bati'da cok iyi
anlasilmis vaziyette de Tirkiye'de halé sanatcinin
elinin degmesi, orada bir mucize géstermesi gibi
garip arzulan oluyor buradaki koleksiyoncunun.
Bundan siratle vazgecmeleri l&zim, bu komik

bir beklenti.

Evet, bu aslinda sanatcinin fikrinin géz ardi
edildigi bir nokta oluyor.

Tabii ki, mesela 1860’larda Ruskin’in Gotik sanat
icin yazdigi bir yazida bu anlamdaki bir
mikemmeliyetciligin kélelik héline getirilmis bir

el tarafindan olacagini séylerdi. Bu cok fazla elin
yaphg bir isi tekrarlayarak olusan bir seydir, onun
icin “gotik sanah elestirmeyin ‘kaba’ diye ciinki
o aslinda &zgiir bir ruhun sonucudur” demis.
Daha 19.yiizyilda bunlar disinilmisken, 2000’
yillarda hala buradaki izleyicinin bir kuyumculuk
aramasi ve el izerinden bir dirayet géstermesini
beklemek trajikomik bir durumdur. Diinya sanat
tarihinde bileginin ve elinin akliyla birlikteligi en
mikemmel olan insan benim gérdiigim kadarnyla
Michelangelo’dur. Michelangelo’nun séyledigi
bir s6zi tekrarlamak istiyorum: “Sanat yapmak
icin en gerekli olan uzuv beyindir.” der, eldir
demez, ki Michelangelo’nun eline ve bilegine
sahip bunu séyleyen.



POST

MITHAT SEN: A CANVAS
ROOTED IN iSTANBUL

Interview Meltem Erkmen

We talked to Mithat Sen from his childhood to education,
his thoughts on this geography, conceptual background
of his works and his production techniques.

What kind of a child were you?
Have you ever really been a child?

(Laughter) No, | have never been what is
known as a child. | have no idea about what it
is to play in the street or about the games that
are played in the street. | attained my manners
and my knowledge from the activities, as
many of them as | could attend, of the people
of the house that | lived and grew up in. It
was something that | realized later in life that
| knew some things, and other people did not.
The activites of the old women who raised me
were also my field of activities. Other than
that, | read books and especially
encylopedias. | was a curious child but not
about the street or games; | had a curiousity
which its source | did not know about. | was
interested in fabrics, buttons, variations of
materials at that time. The women in the house
who raised me used to sew up dresses or had
them made; so | had a knowledge about the
fabrics that were used for those dresses and
about how different materials come together.
Even though they were not concrete facts,

I still had an idea.

After a childhood with grandmothers

and aunts, was going to military school

a harsh change? Could you talk about the
reflections of military education on your
life and on your artwork?

Military school was rational, definitley well
designed and a school where the reason for
teaching something was known. | do not
know how they are now. | studied in Naval
High School, then continued onto Naval
Academy. When | asked why the math that

| was taught in Naval High School for three
years was so heavy, | was told as an
explanation that | would take a course called
“fluid mechanics” in the Naval Academy.

| realized afterwards that without that math,
it is impossible fo study in such a field.

What are the effects of your education in
State School of Applied Fine Arts on your life
and on your art?

In the State School of Applied Fine Arts that |
studied after the Naval Academy, the reasons
for doing things the way they were done was
not clear, which raised doubts and suspicions
inside me at the time. This is why the greatest
benefit of State School of Applied Fine Arts
for me was taking the basic art education from
Mimtaz Isingér and the course on general
painting techniques from Mustafa Pilevneli.

| graduated without having the background
on aesthethics, painting, elements of paintings,
the relationships between the elements of

paintings or the needs to become an artist.
improved and made progress due to my
own curiousity. This is the case for most of the
students anyway, not everyone who gradua-
tes from the fine arts faculties become artists
but there is one possibilty, they can become
artlovers.

How can art be taught, or is it something
that can be learned/taught?

It of course can be learned with persistency,
patience and effort. | do not know if it can be
made after it is learned, the ones who cannot
do it become art critics, you know (laughter).
That is what they say, this is not my saying.

It is a cruel saying but it is what it is. It can be
learned of course but it is very hard, not
everyone who gradutes medical school
become doctors either. It is a hard thing.

What have you taught yourself or learned
what from whom?

| learned to see and to abstract on my own
and learned somethings which | didn't realize
when | was in school before or towards the
end of school. | was curious about how

| would ground my work because this job
does not have a scientific tradition. It does
have a tradition but it has a tradition in

a western sense, but | am not a western
person. Like how people are doing now in
Turkey, they are not Western either, you
cannot be western just by pretending.
Contrary to what people in Turkey think,

all civilizations have a religious constract
backing and religion shapes the civilizations
within themselves. Civilizations also shape the
religions and some new ways are born. The
fact that Great Britian was Catholic for awhile,
then converted to Anglicanism or the fact that
Germany is Lutherian and Protestan all have
reasons. The fact that Iran is Shia whereas
Turkey is Sunni have reasons as well, they
both are related to the civilizations that they
built. The relationship between religion and
civilization is not distant, it is a very tight
relationship. The term nationality which
emerged in the 19th century and before every
nation fought their own independence war,
what is more superior than the nationalities of
socities is their interdependence through
religion. Us in Turkey, even though we are
secular, we are under the influence of the
religious structure that we live in, I'm saying
this in a cultural sense. Deny this as much as
you want. There is a base and a superstruc-
ture in the Marxist theory; the base refers to
the economy and other things whereas the
superstructure is about the cultural structure
and art is above them all.

| am telling this to create the infrastructure

of something else I'm going to talk about,

not fo give a sociology lesson. Even though
your secularity does not directly affect it, the
religious structure still subtly affects you. At
least it is effective in the sense that it ensures
your secularity, in a dialectic context, reverse
context. If we go back, what led me to think
about all this in grounding my work is I'm

not European, which even if | were, it would
pass through my knowledge. We say “from
the mediterranean”, “from the baltic”... This
means that there are certain characteristics
according to the geography, deny it or not,
there are such differences. | am talking about
their differences in art making rather than their
consumption habits. So what is the difference
about this geographic region and how can

it be set onto a ground, how would that look
in art? Or how can you make a difference in
your art without directly reflecting this?2

Being from Istanbul and from this
geographical region, let's say Anatolia,
coming from a history with a 600-year-old
empire and a city which has been the capital
city for Rome, Byzantium and the Ottoman
Empire, | needed a grounded canvas on how
the art | am going to make should be. Why
am | asking this, as | have previously mentio-
ned | graduated from the Naval High School
and the Naval Academy so | am a rational
man. Let’s act according to feelings; there
was Fluxus in Germany, Tinguely was making
mechanical sculptures on the other side, there
was Pop Artin New York, | was not in the
condition to say these. What are we going

to make here in response to all this2 The
question, rationally was this.

Can you talk about the 44th Venice Biennale
where you represented Turkey with
Kemal Onsoy?

We were not very prepared; neither me nor
the people who were there with me, the
government did not know anyway. We
opened the boxes, we assembled the
artworks and we hung them. There
unfortunately was not a Turkish Pavilion at the
time. The government did not listen to the
advices of Sabri Berkel who went to the
Venice Biennale before us, in the 1960s, even
though he was an academician.

Afterwards when we went, there was not a
Turkish Pavilion and we had to exhibit in a
corner in the ltalian Pavilion. Each of us were
very unprepared but it was a starting point
and that starting point led to others in the
future, let's say. | do not find biennales that
important anymore, this weirdly turned into
something like Turkey joining the Eurovision
song contest.
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You win and it is over, you join and it is over.
All that flash dies down. | personally do

not find it very important that | joined the
Venice Biennale but international biennales,
have an evaluative scale for international
artists and that scale is important. We do

not even fall in with that, we almost live
independently from this so it is not something
that we consider very much. So yes it is written
on my resumé but | would not choose it over
a good exhibition, | would not choose it over
a good artwork.

What does Mithat Sen like to read,
what kind of a reader is he?

| read a variety of books and | read books
that complete each other. This is not
coincidental, after awhile all the books that
you select happens to be complementary.

| do not read on only one subject, | read
nuclear physics and quantum as well. For
example for the past year | have been
reading about Christian religious philoshophy
and theology but | read other things as well.

| read 7-8 books at the same time when |
read, | never start and finish a book, it does
not go that way. | do not usually read
philosophy, | am of course knowledgable on
a general basis, especially on Ancient Greek
philosophy. I still prefer to look at the more
contemporary ones because contemporary
art is very much affected by it. It almost starts
to become their illustrations. The people who
try to make art on the philoshopher’s texts

are highly criticized by the writers of those
philosophical texts. What | like the most about
this is a scene from the movie Annie Hall by
Woody Allen. In a ticket line, Woody Allen
raises on issue on the philosophical snobbery
and chattering that is going on around him.
The man in the line is quoting MclLuhan and
Allen tells him that he does not understand
McLuhan. The man tells him, “you are saying
that but | teach media at Columbia.” Woody
Allen again tells him that he is mistaken and
brings McLuhan from the back of a signboard
and Mcluhan says “No, you did not
understand me but it is great that you teach on
a subject you do not know about!”. | always
remember it through this. (laughs) | wish life
was this easy. | was suspicious because

| knew the book McLuhan wrote, everyone
does but | did not know him as a portrait.

| afterwards realized that the man in the movie
is McLuhan himself. Meaning that nobody

is acting as him. It is as if you brought
Aristoteles. | wish there was a device in your
pocket that would three dimensionally bring
them here. Then all of these incongruous acts
would appear. Some things are extremely
incongruous.



‘Ill. Istif” Serisinden Heykel 7«
Sculpture from the Series “Isti lILF* 7, 2018
Mermer | Marble

y/h 50 x u/I 47 xd/w 10 cm

Ed. 7+1 ap



Can you talk about the creation processes

of your artworks? What kind of a thought
process do you have about an artwork before
you create it? How do your previous works
support the upcoming ones?

| do not separetely have such a relationship with
the works but | think of them as series and create
that conceptive form accordingly. Its sources
probably has already come to me but | have to
think about the material | am going to use, solve
the problems about transforming the material,

for example think about how leather can be
transformed as an art material. For example

oil paint is sold everywhere and is accesible

for everyone but not everyone who uses it is

an artist of course. Using the same material an
amateur uses, a professional can make art but
when you go into material art, the material has
to go through processes, both conceptually and
technologically, to be able to take the form you
want it to take. The moment you can transform it
and understand the elements of the painting, the
process continues, this is a series and the rest of it
is easy. Before this is a really hard process. | go
through that process, after | do it and say “this is
it", | never go back and look at it again. It is not
my child or anything, | do not have an emotional
connection to my artworks. It being sold, given to
someone else, being somewhere else or burning
down does not concern me. Its thought is with me
and continues with that thought until another
series. Another problematic is solved with anot-
her series. For example there is a problematic:

| am thinking about something called “repetition”.
According to the prototype principle, this
principle belongs to this geographical region,
especially the east. Evolving out of this, | am
probably the only one who has made art using
the same units, same forms but with different
materials, different linings and different solutions
for this long. Maybe there are people | do not
know, | do not want to say something wrong.

The biggest problem at that point is the

thought process. The next big problem is about
the suitablity of the material you choose to that
thought process. The rest is easy. | do not even
touch some of them. You become unable to do
the painting and the carving jobs after

awhile. | saw this in a Matisse documentary
where Matisse was in a wheelchair and could
not walk, apparently there was a problem with
his muscles. He was making his assistant cut and
paste pictures on a big paper on the wall,
creating a collage. You can make art this way as
well. The handiwork that the artlovers of this
geography understand is not a must for art
making. There is not a need for this kind of a craft
in art. This has been understood very well in the
West starting from the 1960s but the collectors
here still have a wish that the artist’s hand touches
the work and creates a miracle there. They should
rapidly give up this ideq, this is a very funny
expectation.

Yes, this is actually a point where the artist’s
ideas are disregarded.

Of course, for example in the 1860s in an article
about Gothic art, Ruskin wrote that this kind of
perfectionism would be from a hand that has
been mancipated. This is something that would
happen when a hand repeats what it is doing,
which is why he said “do not criticize gothic art
as ‘unpleasant’ because it is the product of a
free soul”. When all of this was thought in the
19th century, it is tragicomic for the viewer here
to look for a handiwork and expect the artist to
show a handy ability. The way | see it, in world
art history the artist whose hands and wrists are
most perfectly matched with his mind is
Michelangelo. | want to repeat a saying by
Michelangelo: “The most necessary bodypart for
making art is the brain.” he says, he does not say
it is the hand, and he has the wrist and the hand
of Michelangelo.

jsimsiz | Untitled, 2018

Sasiye gerilmis kumas ve keci derisi
Fabric and goat skin mounted on frame
142 x 105,5 cm
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